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This rigorous process and attention 
to detail at every level means that 
LEE Filters has, since its inception in 
1978, been assured of its position 
as the benchmark in camera filters 
– its status backed up by the many 
photographers worldwide who 
continue to recommend its products 
for both film and digital photography. 

Despite the wide availability of image 
manipulation programmes, digital 
photographers are increasingly 
recognising the benefits of refining 
the image and ensuring it is correct 
in-camera. The less work required at 
the computer, the more time can be 
spent in the field.

Any system has to start with the 
fundamentals, and with LEE Filters it 
is no different. 

At the core of any photographer’s  
kit – whether amateur or professional, 
and whether shooting film or digital 
– is the filter holder. Deceptively 
simple and highly versatile, it is all 
any photographer needs to ensure 
accurate and creative results. 

A long-established history of 
supplying filters to the film, television 
and theatre lighting markets, 
where the demands are stringent 
and exacting, gives LEE Filters the 
freedom to apply the same principles 
to its photographic products.  
It’s quite simple. Inferior filters result 
in a loss of picture quality. 

LEE Filters, however, offers 
the assurance that its products 
complement the standards set by 
camera and lens manufacturers. 
Compromising picture quality is not 
an option. 

ThErE is A rEAson why LEE FiLTErs hAs EsTAbLishED A 
worLDwiDE rEpuTATion For quALiTy ThAT is sEConD To nonE. 
iT is bECAusE EvEry FiLTEr ThAT LEAvEs ThE FACTory hAs bEEn 
hAnDmADE AnD inspECTED by onE oF our highLy skiLLED sTAFF, 
who EnsurE iT mEETs our ExACTing sTAnDArDs. 
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if you’re new to the LEE Filters 
system, this is what you’ll need to 
set you on your way. The Digital sLr 
Starter Kit comes with the filter holder 
already assembled, so all you need to 
do is to slot in either the 0.6 neutral 
density (nD) grad, or the proglass 
0.6 standard ND filter, clip it to your 
adaptor ring* and start shooting.

The ProGlass ND filter is designed 
to cut out more infrared and uv 
light than the standard resin version. 
The result? A cleaner, crisper result, 
with fewer colour aberrations when 
shooting in challenging light. 

A cleaning cloth ensures the filters 
remain free of dust, and the kit is all 
packed in a neat triple pouch.

Your Digital SLR Starter Kit includes:
• Filter holder
• proglass 0.6 nD standard  

(100 x 100mm)
• 0.6 nD hard grad (100 x 150mm)
• Cleaning cloth
• Triple pouch

*Adaptor ring not included, needs to be 
purchased separately.

Foundation kit
The Foundation Kit – the basic filter 
holder – attaches to the camera’s 
lens via an adaptor ring. The holder 
is suitable for between one and four 
filters and is compatible with any 
camera format, whether film or digital. 

Adaptor ring: screws onto lens

Holder: Clips onto adaptor ring

Filters: slot into holder

Like the Digital sLr starter kit, a 
ready assembled filter holder comes 
as standard with this kit. however, 
the main difference lies in the 
inclusion of a Coral 3 graduated filter, 
which has enough tone to be used 
both as a grad or an all over warm-
up filter. Also included in the kit is a 
0.6 nD hard grad, cleaning cloth and 
triple pouch.

Your Starter Kit includes:
• Filter holder
• 0.6 nD hard grad (100 x 150mm)
• Coral 3 hard grad (100 x 150mm)
• Cleaning cloth
• Triple pouch

*Adaptor ring not included, needs to be 
purchased separately.

Getting Started

Digital SLR Starter Kit Starter kit
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Neutral density filters
There are two types of neutral density filter: graduated and standard. Both are 
typically available in strengths of 0.3, 0.6 and 0.9 – equating to one, two and three 
stops respectively.

Neutral density filters have no impact on colour balance, and should not be 
confused with grey filters. They can be used alone or in combination with other 
types of filter – a warm-up, for example.

ND grads can be used both 
horizontally and at an angle, 
and more than one can be 
stacked on top of the other, for 
extreme variations in exposure 
across the composition.

When first using ND standards, 
experiment with slow shutter 
speeds in order to learn 
exactly their impact on moving 
subjects, such as clouds, water 
or windblown leaves. 

Neutral density graduated filters
The neutral density graduated filter 
(also known as an nD grad) is used 
to balance the exposure within a 
scene – typically when the sky is 
brighter than the foreground. 

Neutral density standard filters
The only difference between ND 
grads and ND standards is that the 
standard is coated evenly across the 
entire filter, rather than partially. 

The nD standard is used in two main 
ways: to reduce the quantity of light 
hitting the camera’s sensor, or film, 
permitting longer shutter speeds; and 
to reduce the sensitivity of a sensor in 
a DsLr that has a high minimum iso 
setting (iso 200 or above).

Polariser
When light bounces off a flat, 
non-metallic surface – such as glass 
or water – it becomes polarised. 
This means that all the reflected 
lightwaves vibrate in the same plane. 
The result is glare, which creates 
extremes of contrast, is difficult to 
control, and generally confuses the 
scene. A polarising filter cuts out 
this glare, removes reflections and 
results in more saturated colours. 
The strength of the polarised effect 
depends on the rotation of the 
polarising filter.

Polarising filters are available in two 
types: linear and circular. See page 26 
for a full explanation of these terms.

Universal hood
A versatile accessory, the universal 
hood shades lenses on any camera 
from DLSR or film SLR to medium 
format. it comes assembled with 
two filter slots, but can also be 
configured to take different filter 
combinations. it allows the effects 
of flare to be controlled, leaving the 
photographer to concentrate on 
creative composition.

One of the main functions of the 
polariser is to cut polarised light 
from blue skies. This results in 
an increase in contrast between 
the sky and any white clouds 
in the scene. The effect is at its 
strongest when the filter is used 
at a 90-degree angle to the sun.

Getting Started
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