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Infroduction

THERE IS A REASON WHY LEE FILTERS HAS ESTABLISHED A
WORLDWIDE REPUTATION FOR QUALITY THAT IS SECOND TO NONE.
IT IS BECAUSE EVERY FILTER THAT LEAVES THE FACTORY HAS BEEN
HANDMADE AND INSPECTED BY ONE OF OUR HIGHLY SKILLED STAFF,
WHO ENSURE IT MEETS OUR EXACTING STANDARDS.

This rigorous process and attention
to detail at every level means that
LEE Filters has, since its inception in
1978, been assured of its position

as the benchmark in camera filters

— its status backed up by the many
photographers worldwide who
continue to recommend its products
for both film and digital photography.

Despite the wide availability of image
manipulation programmes, digital
photographers are increasingly
recognising the benefits of refining
the image and ensuring it is correct
in-camera. The less work required at
the computer, the more time can be
spent in the field.

Any system has to start with the
fundamentals, and with LEE Filters it
is no different.

At the core of any photographer’s

kit — whether amateur or professional,
and whether shooting film or digital
— is the filter holder. Deceptively
simple and highly versatile, it is all
any photographer needs to ensure
accurate and creative results.

A long-established history of
supplying filters to the film, television
and theatre lighting markets,

where the demands are stringent
and exacting, gives LEE Filters the
freedom to apply the same principles
to its photographic products.

It's quite simple. Inferior filters result
in a loss of picture quality.

LEE Filters, however, offers

the assurance that its products
complement the standards set by
camera and lens manufacturers.
Compromising picture quality is not
an option.

Front cover photography by Jonathan Chritchley (www.jonathanchritchley.net)



Getting Started

Digital SLR Starter Kit

If you're new to the LEE Filters
system, this is what you'll need to

set you on your way. The Digital SLR
Starter Kit comes with the filter holder
already assembled, so all you need to
do is to slot in either the 0.6 neutral
density (ND) grad, or the ProGlass
0.6 standard ND filter, clip it to your
adaptor ring* and start shooting.

The ProGlass ND filter is designed
to cut out more infrared and UV
light than the standard resin version.
The result? A cleaner, crisper result,
with fewer colour aberrations when
shooting in challenging light.

A cleaning cloth ensures the filters
remain free of dust, and the kit is all
packed in a neat triple pouch.

Your Digital SLR Starter Kit includes:

o Filter holder

* ProGlass 0.6 ND standard
(100 x 100mm)

® 0.6 ND hard grad (100 x 150mm)
e Cleaning cloth
e Triple pouch

*Adaptor Ring not included, needs to be
purchased separately.




Getting Started

Neutral density filters

There are two types of neutral density filter: graduated and standard. Both are
typically available in strengths of 0.3, 0.6 and 0.9 — equating to one, two and three

stops respectively.

Neutral density filters have no impact on colour balance, and should not be
confused with grey filters. They can be used alone or in combination with other

types of filter — a warm-up, for example.
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Neutral density graduated filters

The neutral density graduated filter
(also known as an ND grad) is used
to balance the exposure within a
scene — typically when the sky is
brighter than the foreground.

ND grads can be used both
horizonfally and af an angle,
and more than one can be
stacked on top of the other, for
exfreme variaftions in exposure
across the composition.

Neutral density standard filters

The only difference between ND
grads and ND standards is that the
standard is coated evenly across the
entire filter, rather than partially.

The ND standard is used in two main
ways: to reduce the quantity of light
hitting the camera’s sensor, or film,
permitting longer shutter speeds; and
to reduce the sensitivity of a sensor in
a DSLR that has a high minimum ISO
setting (ISO 200 or above).

When first using ND standards,
experiment with slow shutfer
speeds in order fo learn
exactly their impact on moving
subjects, such as clouds, water
or windblown leaves.






