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STAND AMAZED-WASDALE

Photographing people in the landscape on assignment for the National Trust,

| frequently work handheld with a Nikon D-700. Here | had to respond quickly in
fast-changing weather, aiming to capture the essence of the light as it transformed
the scene before us second by second. Shooting towards the sun necessitated a
LEE 0.9ND hard grad; this allowed me to keep the clouds predominantly mid-tone
while ensuring good quality noise-free detail in the landscape and on the young
people. No other approach would have worked here.

| have used LEE Filters for nearly twenty years now for one over-riding reason:
quality. The sharpness of my lenses are totally unaffected by the filters because of
their optical clarity and plane parallelism (flatness). And the neutrality of LEE's ND
filters (graduates and standards) is legendary. They are the best in the business,
which means less post-processing time spent correcting unwanted colour casts.
Finally, the filter holder is easy to use, flexible and a virtually indestructible design
classic. Of the two | carry on assignment, one is over fifteen years old.
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LEE 0.9 ND
hard grad filter
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LEE Filter Holder

Nikon D-700,
24mm Lens,
1/320 sec @ /14






THREE SISTERS, DINGLE

Smerwick Harbour is an amazing bay framed by fantastic bluffs at the end of the

Dingle peninsula. The picture was made with a Linhof Techno view camera and a
Phase One P45+ digital back. Although the aspect ratio of the Phase back is 4x3,
| elected to crop this composition as | felt that a square format worked best here.

To balance the sky to the foreground exposure | needed a LEE 0.6 ND hard grad.
| often say that the sky is the greatest show on earth, yet it is still necessary to get
the exposure on earth right to get the picture to work!

Digital capture using a technical view camera is no easy task. But when everything
works well the quality of the resulting prints is quite astonishing. That is why

| use LEE filters, which allow me to get it right in camera. Because | often need to
make huge enlargements, my filters must match the quality of the Rodenstock and
Schneider digital view camera lenses that | always use. With their reliable neutrality
and flawless optical clarity | know my LEE filters remain suitably ‘invisible’.
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LEE 0.6 ND

hard grad filter

LEE Filter Holder

Linhof Techno View
Camera, Phase One
P45+ Digital Back,
Rodenstock Digaron-W
40mm, 1/4 sec @ 11






WORKING LIGHT

Small digital cameras have helped me enjoy my photography more than ever,
allowing me to ‘sketch’, often in preparation for the ‘easel painting’ approach of a
large, tripod-mounted camera. LEE’s new RF75 Filter System is ideally suited to
smaller cameras. It is a very simple system to use on a vast range of smaller
cameras, and used in conjunction with Live View, judging the position of grads has
also become easy. | can honestly say that if it weren’t for the RF75 System | would
use my compact digicam far less.

LEE ND grads have been used by a generation of serious photographers to
improve image quality by managing light; RF75 Filters now accomplish the same
result for smaller cameras. A tripod is not necessary for their deployment and
indeed the photograph here was made hand-held. The quality of the filters is
identical to that used in LEE’s classic 100mm System, and the holder is a
beautifully-crafted piece of miniature engineering.

The benefits of in-camera filtration are every bit as relevant now in the age of digital
as they were for film photography. Photographers working light, fast and hand-held
will particularly benefit from the improved lighting control filters provide. Combining
high mobility, excellent image quality and Live View, the latest micro 4/3rds cameras

in particular are perfectly matched to the RF75 System.
{L\'V Bedruthan Steps
Cornwall

England

Panasonic Lumix DMC LX-3
Shutter Speed: 1/20 sec
Aperture Value: f2.0

Focal Length: 5.1mm

LEE RF75 Filter Holder

LEE RF75 0.6ND hard grad
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WORKING LIGHT |

Small digital cameras have helped me enjoy my photography more than ever,
allowing me to ‘sketch’, often in preparation for the ‘easel painting’ approach of a
large, tripod-mounted camera. LEE’s new RF75 Filter System is ideally suited to
smaller cameras. It is a very simple system to use on a vast range of smaller
cameras, and used in conjunction with Live View, judging the position of grads has
also become easy. | can honestly say that if it weren’t for the RF75 System | would
use my compact digicam far less.

LEE ND grads have been used by a generation of serious photographers to
improve image quality by managing light; RF75 Filters now accomplish the same
result for smaller cameras. A tripod is not necessary for their deployment and
indeed the photograph here was made hand-held. The quality of the filters is
identical to that used in LEE’s classic 100mm System, and the holder is a
beautifully-crafted piece of miniature engineering.

Panasonic Lumix DMC LX-3
Shutter Speed: 1/160 sec
Aperture Value: f2.8

Focal Length: 5.1mm

LEE RF75 Filter Holder

The benefits of in-camera filtration are every bit as relevant now in the age of digital LEE RF75 0.9ND hard grad
as they were for film photography. Photographers working light, fast and hand-held
will particularly benefit from the improved lighting control filters provide. Combining
high mobility, excellent image quality and Live View, the latest micro 4/3rds cameras
in particular are perfectly matched to the RF75 System.

N (.

Joe Cornish
www.joecornish.com

Catbells Ridge
Cumbria
England

INSPIRING PROFESSIONALS
Tel: (01264) 338599 www.leefilters.com






DISCREET ENHANCEMENT

FUJIFILM

“The geological drama of the Dorset coast is not always appreciated

]
by the many people who visit there. The sun rises and sets ‘inland’ }:
-

during much of the year, and only in winter can the rising or

77

setting sun really enhance its south facing cliffs. Here, | opted P
for a polariser to maximise the contrast between the yellow

cliffs and blue sky. I still needed a .3 ND grad over the cliffs

and sky to ensure the top half of the shot balanced with

the more subtly-lit foreground rocks.”
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PERSPECTIVE CONTROL

This neglected yet dramatic beach east of Whitby is a raw,
uncompromising place, where the North Sea has taken its toll
over the centuries. On this summer morning, the glorious
sunrise 1'd hoped for never came; but this haunting wreck
caught my eye. My camera seemed drawn to one spot -
neither an inch forward or back, left or right, up or down
worked - this was it. | chose a wide lens and a strong

ND Grad which both enhanced the stormy sky and

balanced the composition. Only later did | realise that all

the lines point at the sea stack, creating a perspective effect,

like the tiled floors in an Italian renaissance painting.
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| found this little detail in Hidden Canyon, way above
Zion Gorge. It works because of the striking leaf greens
juxtaposed against the glowing orange rock beyond,

a classic example of colour complementaries or opposites.
The composition required some upper canyon wall to

give depth, and this threatened to be distractingly bright.
A ND Grad came to my rescue (see sketch) - ND Grads
are not just for skies! Paradoxically maximum colour contrast
is achieved in scenes of low tonal contrast; here, anything
excessively bright or dark would have detracted from
these complementary colours. An 81A was used to "tweak"

the colour warmer overall.
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BALANCING LIGHT

In addition to its world-renowned National Parks, Utah still
retains large tracts of unspoilt wilderness. This fast-eroding
area of soft rock “badlands” with its characteristic “hoodoos”
(columns protected by overlying capstones of harder rock)

could have been at the ends of the earth. In fact, it was only a

couple of miles or so from a road. An afternoon of exploring

in overcast conditions had not prepared me for what was to i F"M?w,-gfr@ ’
, Rseosery, “EGear
come. After the sun had set, the clouds started breaking up, B ’6‘9'
ree
bathing the landscape in an unworldly afterglow. A polariser 0 Aﬁ;:sk‘e/
Y = 2 . ATy
and a ND .75 graduated filter darkened the sky sufficiently to « Ereser
. . & w2
produce a balanced result. | kept shooting as the twilight ¢ CADAGo -4y Wrvteas
reached a peak of luminosity - shortly after, exposure times = Swows @ 4
AT vezryy,

became unworkably long. By the time | got back to my car,

the night sky was full of stars.
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LIGHT RELIEF

For me, the joy of being by the sea is all about light, colour, open- L
ness and space. On this assignment for the National Trust, .
| sought to express these qualities using texture, line and colour
contrast. Apricot-coloured sand, warmed by the evening sun,
complemented perfectly the blue of a near cloudless sky. | chose

filters which would keep the colours of sky and sand as close as

possible in tone, maximising colour impact and depth. A dynamic
foreground gives movement and “flow”, while the distant castle

ruin adds an intriguing narrative element to the composition.
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At the start of any assignment, it takes time to really tune in

to a location. On my first afternoon of my first ever trip to Skye,
| needed two hours before | set up my camera for this my first
shot. | wanted the stillness of the stones and the tidal pool

to contrast with the crashing waves of the oncoming tide.

Two ND Grads, staggered, were used in tandem to hold

the highlights of cloud and waves respectively. Although

"Hard" Grads, their transition zones are easily lost against

the fragmented landscape.

Joe Cornish
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Not far from where | live rises the perky cone of Roseberry
Topping, a much loved landmark of the North York moors.
This larch tree stands proud on cliff ridge to the south, a nice
foreground for framing the peak beyond. A dark, rain-filled sky
always creates a dramatic backdrop to a landscape lit by full
strength late sunlight, as | think this illustrates. | composed it
simply and used the lightest of ND Grads to just darken the sky

a touch. Almost all the magic of this picture is in the lighting.
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STARK CHOICE

The elusive quality of light on Skye is legendary, and capturing

a moment that would do justice to these awesome monoliths
was always going to be a challenge, especially with a view
camera. After a disappointing sunrise, the clouds parted briefly
mid-morning. | knew that only by using a ND graduate could |

preserve the mood of the sky, while exposing the foreground

correctly. | also knew this would have the potentially
undesirable effect of darkening down the rocks themselves into

virtual silhouettes. There was no time to intellectualise; | might

T

have only seconds when conditions were perfect. | chose the

ND .6 Grad, plus and 81B warm-up and picked my moment

carefully. Of the two exposures | made that morning, this was =
the one that worked. If anything, the starkness and power of the

scene is enhanced by the filter’s effect.

& [ i

%
Joe Cornish m
INSPIRING PROFESSIONALS

Tel: (01264) 338599 Fax: 355058 www.leefilters.com -‘






In the final analysis, all technique is there to serve a

purpose. When photographing wild landscape, my

aim is to reflect its raw beauty and emotional power

and, hopefully, honour the earth through photography.

Shooting on transparency film, | need to achieve

perfection in camera rather than at a printing stage.

Top quality N.D. graduated filters go a long way to

helping me realise my goal. In this example, the filter

darkened down the otherwise too bright sky and

mountains without corrupting their colour, so

containing the energy of the composition and opening

up the foreground. Lens performance was unaffected. =
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"A hell of a place to lose a cow" was how pioneer farmer
Ebeneezer Bryce described the awesome landscape which
now bears his name. One of the wonders of the world,
Bryce Canyon is in spite of its monumental appearance

an unstable, fast-changing series of "breaks" where friable
sedimentary rocks are under relentless attack from freezing
night-time temperatures and winter storms.

Here, the cool tones of snow lying in the foreground shadows
provide a contrast to sandstone towers warmed by the rising
sun. A minimal slither of sky helps frame the top of the
composition, and a ND Grad was required to prevent

over-exposure of the top right hand corner.
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A sacred site of the native Navajo people, this sandstone slot

canyon in Arizona was created by the awesome power of
seasonal flash floods. An extraordinary record of geological time
is revealed in the sedimentary layers of the canyon walls, for as
part of the Colorado Plateau Region, this was once at the bottom
of a vast inland sea. To capture the colour and atmosphere of the
place | avoided direct sun and glimpses of the sky overhead
which would have resulted in white highlights and black
shadows. Even the soft reflective light threatened to exceed the
contrast range of the film until | realised that an N.D. Grad used

on its side would solve the problem.
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Once a well-endowed and powerful centre of monasticism during
the medieval period, little now remains of Guisborough Priory’s
fine gothic architecture. The standard photographic interpretation
is a frame-filling shot of the gabled east end; I preferred to use a
wide angle lens and focus on the deeply-weathered and textured
colour of these column remnants. Front tilt on my view camera
helped preserve focus throughout, and a N.D. Grad balanced the
top third with the bottom two thirds of the composition. | hope
that the result combines a natural, documentary quality with

dynamic, personal vision.
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L UCK OF THE ENGLISH

“The more | practise the luckier | get.” | am often told how lucky
I am with the light. True in a sense, for my style depends on being
in the right place at the right time. But it was a weather forecast,
not luck, that drove me to Rannoch Moor (a place of notorious
weather) for this beautiful December afternoon. A “lucky”
photographer also sees as film sees, selecting a viewpoint, lens
perspective and (if necessary) filters, to exploit the strengths of
film, and to overcome its weaknesses. Balancing all the elements
of the composition, and waiting for a few seconds of stillness

(for the reflection, and the reeds) helped me get lucky again!
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